
From Salamis to Aegospotami: The Acropolis between two landmark naval battles

«Ἐν δὲ ταῖς Ἀθήναις τῆς Παράλου ἀφικομένης νυκτὸς ἐλέγετο ἡ 
συμφορά, καὶ οἰμωγὴ ἐκ τοῦ Πειραιῶς διὰ τῶν μακρῶν τειχῶν εἰς 
ἄστυ διῆκεν, ὁ ἕτερος τῷ ἑτέρῳ παραγγέλλων• ὥστ’ ἐκείνης τῆς 
νυκτὸς οὐδεὶς ἐκοιμήθη».  

“It was at night that the Paralos arrived at Athens with tidings of the 
disaster, and a sound of wailing ran from Piraeus through the long 
walls to the city, one man passing on the news to another; and during 
that night no one slept …” *
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With Xenophon’s narrative in mind, looking from the south wall of the 
Acropolis towards Piraeus (fig. 1), where the “Paralos” brought the trag-
ic news (fig. 2), and walking down imaginarily modern-day Pireos Street, 
along which lay the Long Walls (fig. 3), one can ponder on the extent of the 
hardship that war brought about to Athens in the age of Perikles; it was 
at that precise moment when Athens enjoyed its heyday, while simultane-
ously the Periclean building programme intended for the temples of the 
Acropolis was underway. This was similarly the case with the erection of 
the first Parthenon made of marble that was in progress when the Persians 
conquered the city, shortly before their downfall at Salamis.

In this astounding manner Xenophon (Hellenica, II.2.3) encapsulated in just 
a few words the impact which the announcement of the devastating de-
feat of Athens in 405 BC at Aegospotami had on the city, signalling the end 
of the Peloponnesian War. Only 75 years ago, it was the same city that tri-
umphed over the Persians at the Battle of Salamis. These two milestones 
have left their mark on the Greek as well as the European history.    



It was exactly that Athenian victory, mainly, that turned Athens into a leading power dominating Greece. 
The flowering that followed, under the leadership of a man of immense political intelligence, led artistic 
creation to the highest expressions of the Classical art, as this was manifested in the temples of the 
Acropolis, for which significant figures, such as Pheidias, Mnesikles, Iktinos and Kallikrates, were respon-
sible. Still, the fruits of Democracy and prosperity, which the Athenian citizens enjoyed in their daily life 
following the decisive defeat of the Persians, were equally plentiful; benefits that were tragically lost for 
them as a result of their arrogance and lack of prudence, but also respect for the allied cities that were ev-
ident in many instances throughout the Peloponnesian War. The magnitude of their collapse becomes even 
more striking if one considers the power of the city even after its devastation at the Sicilian expedition. 



For the aforementioned reasons, the monuments of the 
Acropolis, regardless of their high artistic value, should function 
for Europe and the World as a constant reminder of advantages 

of Peace and Democracy, but also the trials 
and tribulations of war.
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Nevertheless, the most important values fostered in classical Athens did 
not perish alongside the Athenian fleet at Aegospotami. The monuments 
of the Acropolis serve as living proof of these values transmitting them 
notionally across the world. On the one hand, Democracy that was born 
in Athens and, on the other, Peace and its positive consequences for 
the citizens, as these were expressed in the sculptural group of “Eirene 
(Peace) and Ploutos (Wealth)” by Kephisodotos dated to the 4th century 
BC (fig. 4) recall the founding principles of the European Economic Com-
munity, as these are explicitly stated in the Treaty of Rome, underscoring 
the goal to “preserve and strengthen Peace and Liberty”. 

Correspondingly, some of the objectives of the European Union also 
come to mind: the promotion of Peace, the wellbeing of the citizens 
of the Union and also progress. The espousal of precisely these goals 
and values comes as a natural consequence of the circumstances under 
which the European Economic Community was established in 1958, a
few years after the end of World War II.
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