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Kiovootoixia iooyeiov. Bopeto dkpo

Ground floor colonnade. North end

Nikn, akpwtinpio and tn otéyn tns Itods tou
EneuOepiou Aios

H Nikn anotedoloe akpwthpio tns atods tou EAeubepiou
A16s nou aveyépOnke otn dutikh nAgupd tns apxaias
Ayopds yipw oto 425 n.X. kalr Atav Qrepwin 6nws
oegixvouv o1 eykonés otnv nidtn tns. H xpAon yAuntov
ws akpwtipia o€ pn Bpnokeutikd oikodopnpata o€

ouvnBi(étav, wotdoo0 OTN OUYKEKPIYEVN nepintwaon

e€nyeital ané to yeyovés 6t n otod otéyale tautéxpova
d1o1kntikés kal Bpnokeutikés deitoupyies. H Aatpeia
tou Aia ws EfeuBepwtn ouvdéetal pe tnv ocupPodn
tou otnv ekbiw&n twv MNepodv: oe autdv Buaiaoav
ol EAdnves and koivol pPe npotponi tou pavieiou twv
Aed@dv petd tn vikn ous MAataiés (479 n.X.).

0 NMAdodtapxos anobdidel otov atpatnyd twv ABnvaiwv

Apioteibn tnv npétacn Béonions enionpns Aatpeias

tou Aia EdeuBepwth Kkal nevietnpikdv €0ptdV Kal

ayovev, twv Edevbepiowv, ous MNAataiés oe avdpvnaon

tns EAAnvikAs vikns.

Nike, a sculpture from the roof of the Stoa of Zeus
Eleutherios (the Liberator)

This Nike (Victory) was an acroterion (rooftop ornament) of the portico of
Eleutherios Zeus that was erected on the west side of the ancient Agora
around 425 BC. As the cuttings on her back suggest, she was originally
winged. The use of sculpture in non-religious buildings was uncommon,
however in this case it can be explained by the fact that the portico was
a sacred as well as a civic building. The cult of Zeus as the Liberator is
connected with divine intervention in repelling the Persians: the Greeks
sacrificed to him after the victory in Plataea (479 BC), on the advice of
the Apollo oracle at Delphi. Plutarch attributes to the Athenian general

Aristeides the initiative for the establishment of a panhellenic cult of
Zeus as the Liberator as well as of a festival and games, the Eleutheria,
that took place every fifth year, at Plataea commemorating the Greek
victory.



Kiovootoixia tooyeiov. 180 ecwtepikog kiovag
Ground floor colonnade. Interior column 18

Moptpaito Hpobdotou

To noptpaito aneikoviCel tov Hpddoto, tov enovopaldpevo «lMatépa tns
lotopias», s nAikiwpévo dvépa. Anotedei €pyo tou 20U aidva p.X.,
@ifotexvnpévo oto ndaicio tou noditiotikol KkivApatos tns Aeltepns
Yo@iotikAs, katd to onoio napAxOnoav noddd yAuntd nveupatikav avopav
tns klaaikAs nepidédou. 0 Hpddotos yevviBnke to 484 n.X., otnv Adikapvaood
tns Mikpds Acias, katd tn 81dpKela TwV NEPOIKOV EKOTPATEIOV EVAVIIOV TNS
EAnddas. BpéOnke otnv ABnAva to 454 n.X kal yvopioe tn peydin akpn tns
néfAns katd ta npwta xpdévia tns abnvaikis nyepovias.

To épyo tou anotedei tnv «kupiétepn nnyA nou

6100étoupe yia tous nepaikolUs noAépous Kal ouviotd,

onws 1oxupiCetal k1 o i6ios, «iotopins andde€isy,

pia ékBeon 6nladn twv anotefeopdtwy tns épeuvas

tou, wote va pn AnopovnBei kavéva afloBalpaoto

eniteuypa EAAAvev f BapBapwv.

Portrait of Herodotos

The portrait depicts Herodotos, the so-called “Father of
History”, as an aged man. It is a work of the 2nd century
AD, created in the context of the cultural movement of the
Second Sophistic, during which many portraits of intellec-

tuals of the Classical period were produced. Herodotos was born in 484
BC, in Halicarnassos (Bodrum), Asia Minor, during the Persian expeditions
against Greece. He came to Athens in 454 BC and experienced the great
prosperity of the city during the first years of the Athenian hegemony. His
work is the main historic account for the Persian wars and, as he claims,
«lotopins an6de€is»: a report of the results of his research, so that no re-
markable achievement of Greeks or barbarians fades into oblivion.



Kiovoototyia 1ooyeiov. 160G e0wteptkog Kiovag

Ground floor colonnade. Interior column 16

Mappdpivn otailn pe ano@adocels ekpicBwaons dikaidpatos
ekpetaiievons petalieiwv oto Aadpio

01 enypapés ekpioBwons petanieiwv apydpou tou Aaupiou xpovofoyolvtal petagi
367 kal 300 n.X., enoxh avalwoydévnans tns petanieutikhs dpaotnpidtntas, petd
1o nAAypa nou €ixe eniQépel n katoxn tns Askénelas and tous naptudtes kal n
anédpaon twv 6olAwv petaddwpixwv otnv tefdeutaia ¢don tou Medonovvnoiakol
Monépou. H othin avapépel tnv ekpioBwon oe 161dtes 17 petadfeiov petagu
Twv onoiwv Kal ekeivo tns Mapmvelas, 6nou to 483/482 n.X., 1S NAPAUOVES TNS
ekotpateias tou ¥€p€n, avakadieBnke pia véa eAéPa apylpou. Me npwtofoudia
tou Bepiotokdn, ol npdoodol tou véou Kkoltdopatos Oev OlavepnBnkav otous
nofites, alfd xpnpatod6tnoav to ox€610 Tou yia tnv dnpioupyia 1oxupol otdérou.
01 200 aBnvaikés TpINPEIS, MOU CUPPETEIXAV otIs enixelphaels ato Aptepiolo annd
Kupiws otn vaupaxia tns Xadapivas, kai n otpatnyikn 161opuia tou Bepiotokin
unip&av kabopiaotikoi napdyovies otnv enituxn ékPaon twv Mepoikdv noAépwy.

Marble inscription with
decrees for the leasing
of mining properties
in the Laurion area

The inscriptions for the leasing of mining properties in Laurion date be-
tween 367 and 300 BC, a time of revival of mining activity, after the blow
caused by the occupation of Dekeleia by the Spartans and the escape of
slave miners in the last phase of the Peloponnesian war. This inscription
mentions the leasing to private individuals of 17 mining properties, includ-
ing that of Maroneia, where in 483/2 BC, on the eve of Xerxes’ campaign, a
new silver vein had been discovered. At the initiative of Themistokles, the
revenues were not distributed to the citizens but were instead channeled
towards the creation of a strong fleet. The 200 Athenian triremes, ventur-
ing during the operations in Artemision but mainly in the naval battle of
Salamis, and the strategic genius of Themistokles were decisive factors in
the successful outcome of the Persian wars.



Kiovoototyia tooyeiov. Amévavtt and tov 100 ecwteptod Kiova
Ground floor colonnade. Opposite Interior column 10

AvaOnpa tou Neontofepou anod to onnfdaio tou Mavas

H Aatpeia tou tpayondédapou Beol Mavés (eikoviletal kdtw 6€€id) €10hixOn
otnv ABnva petd tous nepoikols nofépous, AGyw tou “navikol» @ofou, nou
npokdneoe o Beds otous Mépaes katd tn pdxn tou Mapabava. 01 ABnvaiol tou
apiépwoav onifaio otn Bopeia nAayid tns Akpoénodns, 6nou tov tipodoav
pe etholes Buaies kal Aapnadbndpopia. To avdydupo, avdBnpa tou elnopou
ABnvaiou tou 4ou aiddva n.X. Neontéiepou, €ixe niBavws agiepwbei oto
onAfaio tns Akpénodns. O Neontéfepos pas eival yvwotds ki and tnv
avakaivion tou vaol tns Aptépidos Apiotofodnns, tov onoio €ixe 16pUoel 0
Bepiotokiis kovid oto onitl tou atn Meditn unovowvtas 6Tl Atav ekeivos nou
nhpe ts apiotes ano@daoels yia tnv vikn évavu twv Nepodv. H npwtofoudia
BewpnBnke adaloviki kal anotéfeoe évav and tous Adyous nou o atpatnyds
g€ootpakiotnke. To 1€p6 éxel epeuvnOei otn oupPoin twv 0dwv Nniéws kal

Hpakdeidav, dutikd tns Ayopds.

Votive relief from the cave of |4 .
Pan, dedicated by Neoptolemos

The cult of the goatfooted Pan (depicted on bottom right) was introduced
in Athens after the Persian wars, due to the “panic” fear, which the god
spread over the Persians during the battle of Marathon. The Athenians
dedicated a cave to him on the north slope of the Acropolis, where they
honored him with annual sacrifices and torch-races. The relief, a votive
offering of the wealthy Athenian of the 4th century BC Neoptolemos, was
probably dedicated in this cave. Neoptolemos is also known from the ren-
ovation of the temple of Artemis Aristoboule

(of the Best Counsel), founded by Themistokles near his house in the deme
of Meliti, implying that he was the one who took the excellent decisions
that led to the victory over the Persians. The initiative was considered
arrogant and was one of the reasons why the general was ostracised. The
sanctuary was excavated at the junction of Nileos and Irakleidon streets,

west of the Agora.



Movoeio. ITpoBnkn 69 ap. 4

Tpunpa and tn faon twv avdpiaviwv twv TupavvokKIovwy

0 Appdbios ki o Apiotoyeitwv dodopdvnoav tov tdpavvo Innapxo to 514
n.X. 01 ABnvaiol tipnoav tous 0o dvopes ws Npwes 16pUTES tns Onpokpatias
kal tns efdeuBepias pe tnv avéyepon xddkivwv avépidviwv tous otnv
Ayopd, npwtn @opd nou Ovntoi dvopes 6éxoviav tétolou €idous tiph. Tov
YentépPpio tou 480 n.X. npiv tn vaupaxia tns Ladapivas, o Tép&ns katékaye
tnv épnun ABnva (o1 ABnvaiol eixav eykatafeiyel tnv n6An pe npotponi tou
Bepiotoknn) kal anéonace ta ayddpata twv Tupavvoktévwy kal dida épya
téxvns. Metd tn AAEn twv nodépwv, ol ABnvaiol avéBeoav tnv Kataokeun
véwv ayadpdtwv twv Tupavvoktévwy, auth th @opd otous yAdntes Kpitio
kar Nnoiwtn (477/6 n.X.), npoodidovtas oto €pyo tov xapakthpa pvnyeiou
vikns 6x1 poévo evavtiov tns Tupavvidas afdfd kar evaviiov tns nepoikis
anofutapxias. Mnyés avapépouv 6t ta ayddpata eniotpdpnkav otnv ABAva
ané tov Alé€avdpo, tov Avtioxo fi tov Zéfeuko.

Aapnpo ows @wtioe tnv néAn otav o Apiatoyeitwv kai o Appodios
okotwoav tov Tnnapxo
Kai ka@iépwoav otnv ndtpia yn tnv ioovopia




Museum Gallery. Case 69 n. 4

Part of the base of the statues of the Tyrannicides

Harmodios and Aristogeiton killed the tyrant Hipparchos in 514 BC. The
Athenians honored the two men as heroes and founders of democracy
and freedom by erecting their bronze statues in the Agora, the first time
mortal men had received such an honor. In September 480 BC before the
battle of Salamis, Xerxes burned the deserted Athens (the Athenians had
left the city at the urging of Themistokles) and seized the statues of the
Tyrannicides and other works of art. After the end of the wars, the Athe-
nians commissioned the construction of new statues of the Tyrannicides,
this time by the sculptors Kritios and Nesiotes (477/6 B(C), as a monument
of victory not only against Tyranny but also against Persian despotism.
Sources mention that the original statues were returned to Athens
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by Alexander, Antiochos or Seleucos.

[Indeed a great light came to the Athenians when Aristogeiton and]Harmodios
[killed Hipparchos?]
. . . they made their fatherland [equal in the law].



Movogeio. IIpoBnkn 28 ap. 1-2

Museum Gallery. Case 28 n. 1-2

TuApa pvnpeiou pe eNypappata yia tous VEKPOUs Twv
Nepoikav nodépwv

Ta 600 Bpalopata npoépxovial and to «npos to dotu nofdudvopeiov» (6nws
avagépetal otnv eniypaen | 7529 ané tnv ABnvaikn Ayopd), to kevotdio
twv Mapabwvopdxwv, nou €ixe 16pubei petd ta Mndikd oto Anpdolo Zhpaq,
otov 6popo nou ouvédee tov Kepapelkd pe tnv Akadnpia, énou o1 ABnvaiol
épnPor tedoloav enitdQious aydves atn pvipn twv negdviwv. To pvnpeio,
pAkous touddxiotov 5 pétpwv, Epepe otnv 6yn 6Go {wves pe enypdppata
(efeyelakd diotixa) kal ndvw pappdpives oTAAES Pe 10 OVOPATA TWV NETOVIWV
ava quin. (EmokepOeite 1o oxetikd €kBepa otnv Kiovootoixia tns Xtods).

Part of a monument commemorating the dead of the Persian
wars

The two fragments come from the “the polyandreion near the city” (as
mentioned in the inscription | 7529 from the Athenian Agora), the ceno-
taph of the Marathonomachoi, which was founded after the Persian wars, at
the Demosion Sema, the state cemetery, on the road that connected Ker-
ameikos with the Academy, where the city held funeral festivals and games
in memory of the fallen. The monument was at least 5 meters long. On its
front there were two rows of epigrams (elegiac couplets) and on top stood
marble stelae with the names of the fallen ordered by tribe.

(To learn more please visit the exhibit in the colonnade of the Stoa).



Movoeio. ITIpoOrkn 28 ap. 1
Museum Gallery. Case 28 n. 1

Tunpa katafloyou pe eiIo@opés nolewv tns AOnvaikns cuppaxias

To 478/7 n.X., otov andénxo twv nepoik®v nofépwv, 16pGOnke n Andiakh
guppaxia, pra opoonovdia néfdewv pe okond tnv duuva tns EAAGdos, tn
ouvéxion tou nofépou otnv enikpdtela twv Mepo®dv Kal tnv npootacia twv
EAdAvwv tns Mikpds Acias. Ta pédn Atav unoxpewpéva va €i0QEPouy, €ite
o€ nioia, eite ws Popo, cuvonlikd 460 tdlavia etnoiws, Nood Nou opioTnNKE
ané tov Apioteion. Edpa tns cuppaxias Atav to 1€p6 vnaoi tou AndéAdwva Kal
kévipo twv lovwv, n Anfdos. H ABAva anotedoloe tn peyanddtepn 6dGvapn
peta€l twv ouppdxwv kar ané to 454 n.X, ondte to tapeio petapépOnke atnv
Axkponofn, avénafe nyepovikd péio. Zto €€ns 1o 1/60 twv €10QOPOV TWV
ouppdxwv katatiBeto oto 1epd Bnoaupouidkio
tns ABnvds. To Bpalopa avhkel og évav and tous
€TNOI0US Katandyous TWV NPOaPOPMOV twv NOAEwV
otnv ABnva nou 16pGovtav otnv Akpénofn.
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Part of a tribute list for the Athenian %
League '

.

In 478/7 BC, in the aftermath of the Persian expe-
ditions to Greece, the Delian League was founded,
a federation of cities with the aim of defending Hellas,

continuing the war in Persian territory and protecting the Greeks of Asia
Minor. The League’s members city-states were required to contribute,
either in ships or in cash, a total of 460 talents per year, an amount set
by Aristeides. The seat of the alliance was the sacred island of Apollo and
center of the lonians, Delos. Athens was the most powerful among the
allies and from 454 BC, when the treasury was transferred to the Acropo-
lis, the city assumed a hegemonic role. Thereafter one sixtieth from each
talent of tribute was given to Athena. The fragment comes from one of the
annual records of this gift to the goddess, known as the Tribute Lists, that
stood on the Acropolis.



Movaeio. IIpoOrkn 29 ap. 46
Museum Gallery. Case 29 n. 46

‘Ootpako kata tou Oepiotokin, yiou tou Neokin anod tov
Anpo twv Opeapiwv

0 Oepiotokdns unnp&e apxnyds twv nmio pi{oonactik®Y ONPOKPATIKWV Kal
0 MP®TOS NOU 0Opapatiotnke tn vautikh nyepovia tns ABnAvas kai avédeite
tov Meipaid ws nodepikd vadotaBpo tns nénns. Mpokeiyévou paniota va
uionolhoel to 6papd tou, unootnpie tnv ekpetdAneuon tou vEou KoITAOPATOS
apylUpou tns Mapaveias tou Aaupiou yia tnv vaunfiynon tpiApewy.

01 anaithoels tou oténou yia nodudpiBpous kwnnidtes Ba odnyAcouv atnv
at&non tns 10x00s twv Katwtepwyv tdEewv otnv abnvaikn noditeia.

0 Bepiotokins Atav noddés popés unown@ilos yia ootpakioud otn didpkeia
tou 480 n.X. Ze nnyddi otn Bopeia nAayid tns Akpdnonns evionicOnkav 190
6otpaka pe to 6vopd tou. Eixav npoetoipaoctei ws alvono kal npoopiloviav
yia diavopn oe avadgdPntous A avano@doiotous ABnvaious. lNa kdnoio
dyvwoto fdyo, 6ev xpnoiponoinBnkav kal anoppipOnkav

oto nnydoi.

Ostrakon against Themistokles,
son of Neokles, from the Deme of Phrearioi

Themistokles was the leader of the most radical democrats

and the first to envision the naval hegemony of Athens and the transforma-
tion of Piraeus in the main port of the city. In order to realize his vision,
he proposed the investment of the silver deposit of Maroneia of Laurion in
the building of triremes. The demand for oarsmen, mainly drawn from Ath-
ens’ poorer citizens, led to the recognition of the lower class as a signifi-
cant force in the maintenance of the democracy. Themistokles was often a
candidate for ostracism during the 480’s BC. 190 ostraca (pottery sherds)
bearing his name were found dumped in a well on the northern slope of
the Acropolis. Prepared in advance, they were intended for distribution
to illiterate or undecided Athenians. For some unknown reason, they were
never used.



Movoteio. ITpoBnkn 30 ap. 30
Museum Gallery. Case 30 n. 30

Ootpakiopos

0 ootpakiopyds ws OBeopds tns ABnvaikhs Anpokpatias anookonoloe
otnv npootacia tns néAns kal tou nofditebpatds tns and kGBe andneipa
enifounis. H éunveuon tou vopou anodidetal otov KieigBévn (508/7 n.X),
N NpOTN €QAppoyn ToU wWoTOO00 TEKPNPIOVETAlI 0Ta XpOvia PETd tnv paxn tou
MapaBmva.

0 nlikiwpévos nia (80 etwv) didote tipavvos twv ABnvav Innias, o onoios
Colo€ petd tnv ekbiwh tou to 510 n.X. oe €ddpn tns MNepoikns Autokpatopias
katénfeuoe pe tov otédo twv Mepomdv to 490 n.X. otov MapaBmdva. Eixe
tai6éyel ws oOpfoudos twv Adtn kar Aptagépvn pe tnv npoadokia Ot
niBavh vikn twv Mepodv Ba ofpalve anokatdotacn tns tupavvidas. Oi
ABnvaiol, BopuBnpévor andé tnv napoucia tou np@nv tupdvvou Kal tnv
onap€&n unootnpiktdv tou otnv ABAva, éBecav dpeca oe epappoyh tov Beopd
tou ootpakiopoU. O Tnnapxos, yi0s tou Xdppou Kal ouyyevas tou tupavvou
Meioiotpdtou, Atav o npwtos ABnvaios nou e€ootpakiotnke to 487 n.X.

Ostracism

Ostracism as an institution of the Athenian Democracy aimed at protecting
the city and its constitution from aspiring tyrants. The concept of the law
is attributed to Kleisthenes (508/7 BC), but its first application is docu-
mented in the years after the battle of Marathon. The elderly (80 years
old) former tyrant of Athens Hippias, who after his expulsion in 510 BC
took refuge to the Persian Empire, sailed with the Persian fleet in 490 BC
to Marathon. He had traveled as an adviser to Datis and Artafernes with
the expectation that a victory of the Persians would mean the restoration
of Tyrannis. The Athenians, alarmed by the presence of the former tyrant
and the existence of supporters of him in Athens, put into practice the in-
stitution of ostracism. Hipparchos son of Charmos, a relative of the tyrant
Peisistratos, was the first to be ostracized in 487 BC.



Movoteio. ITpoBnkn 30 ap. 41

Museum Gallery. Case 30 n. 41
‘Ootpako evavtiov tou Meyakin ,yiou tou Innokpdatn, and tov
6npo tns Alwnekns

To 490 n.X., petd tn pydxn tou MapaBmdva, o avtikatontpiopds pias acnidas
andé to 6pos MMeviedikév ndvw and tov Mapabawva Adéyetar 6t €6waoe to
o0vOnpa otous lMépoes va nepindedoouv to LolUvio kal va eniteBolv otnv
a@Uiaktn néAn tns ABAvas. O Hpdbotos avapépel tis phpes 6Tl nicw anod
auth tnv npa&n npodoaias Bpiokoviav o Afkpewvides. KaBws o Meyakins
Atav o nyétns tou yévous tous, Atav didxutn n oe Pdpos tou unowia 6T
gixe pndioel. To 486 n.X. o Meyakdns e€ootpakiotnke. Exouv Bpebei nodnd
6otpaka pe oxonia yia tov unéppetpo ndolto kal tnv aydnn tou yid tnv
noduténeia.
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Ostrakon against Megakles, son of Hippokrates,
from the deme of Alopeke

In 490 BC, in the aftermath of the battle of Marathon, there were reports
that a shield-signal was sent from the Mount Pentelicon above Marathon
supposedly to encourage the Persians to sail around Cape Sounion and
attack the unguarded city of Athens. Herodotos mentions that the Alk-
maeonids were widely believed to have orchestrated this act of treason.
As Megakles was the leading figure of the Alkmaeonid family at the time,
a lingering suspicion of medism hung over him. In 486 BC Megakles was
ostracised. Numerous ostraca have been found bearing comments for his
ostentatious wealth and love of luxury.



Movoeio. ITpoBnkn 30 ap. 11
Museum Gallery. Case 30 n. 11

‘Ootpako kata tou ¥avOinnou, yiou tou Apigpovos, and tov
Anpo tou Xofdapyol

0 favbinnos (525-475 n.X.), otpatnydés otov MapaBwva kal natépas tou
MepikAn Atav to 484 n.X. 1o npwto BGpa tou pétpou Tou ootpakiopol nou
oev avnke otov kikAo twv @gidwv twv tupdvvwyv. H anopdkpuvaon tou Ba
obnyhaoel otnv avadei€n tou BepiotokAn otnv nyedia twv OHNPOKPATIKAV.
AvakifnBnke ané tnv e€opia ev 6yel tns ekotpateias tou T€pEn kal unnpétnoe
ws otpatnyos to 479 kal 478 n.X., dianpénovias ws nyétns tou oténou atn
vaupaxia tns Mukdnns kai tnv katdAnyn tns Inotol, n onoia anotéfeoe tnv
anapxi tou abnvaikol enektatiopou.

Ostrakon against Xanthippos son of Arifron
from the Deme of Cholargos

Xanthippos (525-475 BC), general at Marathon and father of Perikles was
in 484 BC the first to be ostracized, who had not ranked among the sup-
porters of Tyranny. His exile will lead to the emergence of Themistokles
as the leader of the Democratic party. He was recalled from exile in view
of Xerxes’ campaign and served as general in 479 and 478 BC, excelling as
the fleet commander in the battle of Mykale and the occupation of Sestos,
which was the beginning of the Athenian expansion.



Movoteio. [IpoBnkn 30 ap. 17
Museum Gallery. Case 30 n. 17

‘Ootpako kata tou Apioteidn, yiou tou Aucipaxou, and tov
Anpo tns Alwnekns

0 Apioteibns, o enovopalopevos «Aikalos», kataydtav and ednopn oikoyévela
Kal avAke otnv mio ouvinpnuiki pepida twv dnpokpatikadv. AlakpiBnke otn
paxn tou MapaBava (490 n.X.). Ze autdév avéBeoav o1 ABnvaiol tnv tagn
WV VEKpWV Kal tn @UAagn twv Aaplpwv otav éoneucav va anotpéyouv
tous [Mépoes nou kateuBlivovtav npos to ®ddnpo, petd tov Mapabmva. H
evavtiwon tou ylpw ané to {Atnpa tns ouykpdétnons tou abnvaikol oténou
pe tis npooddous tou apylpou tns Mapmveias, ouvéfane otov ootpakiopd
tou (482 n.X.). Qotéoo, o Apioteidns enéotpeye olviopa, 6tav xopnynBnke
apvnotia, npokeipgévou va cupPdnel otov koivé aydva twv EAAAvVwv evaviia
ota otpatelpata tou ¥épén.

Ostrakon against Aristeides, son of Lysimachos
from the Deme of Alopeke

Aristeides, the so-called “The Just”, came from a wealthy family and be-
longed to the most conservative part of the Democrats. He distinguished
himself in the battle of Marathon (490 BC). The Athenians entrusted him
with the burial of the dead and the guarding of the spoils when they
hurried to prevent a possible landing of the Persians who were heading
towards the port of Phaleron, after Marathon. His opposition to Themistok-
les for the investment of the proceeds from the silver mine of Maroneia in
the building of the Athenian fleet, contributed to his ostracism (482 B().
However, Aristeides soon returned, when an amnesty was granted, in order
to contribute to the common struggle of the Greeks against Xerxes’ troops.
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‘Ootpako katd tou Oepiogtokin, yiou tou Neokiin anoé tov Aapo
twv Opeapiwv

Mpos to ténos tns Oekaetias tou 470 n.X. o1 noditikoi avtinadol tou
Bepiotokdn au§nbnkav, 6nws kal o1 katnyopies evaviiov tou yia anfngtia
kar unéppetpn @ifdodofia. Otav pdiiota ibpuoe vad apiepwpévo otnv
Aptepn, tnv onoia ovopace Apiotofodin, unaivioobpevos Otl Atav o
i610s nou édwoe dpiotes oupPounés otous ABnvaious, npokdlece akdun
neploodtepo tous avuindnous tou. To 472 n.X ootpakioBnke. O viknpopos
otpatnyds twv lMepoikdv napépeive €€dpiotos otn Mayvnoia tns Mikpds

Acias, @ifogevolpevos tou Meydnou Baoifid, péxpr to télos tns (wAs tou,
xwpis wotéoo va otpagei noté evavtiov tns ABAvas. H anokatdotaon tns
uotepo@npias tou BepiotokAn opeinel noAnd otov 1otopiké Boukudidn. Ta
00td tou petapépBbnkav otis apxés tou 4ou airwva n.X otov lMeipaid.

Fe f\r\ ‘} '13' 2K ‘u EE F‘ s
& olel|v
Ostrakon against Themistokles, son of Neokles,
from the Deme of Phrearioi

Towards the end of the 470°s BC Themistokles’ political opponents increased
in numbers, as did the accusations against him for greed and excessive am-
bition. In fact, when he founded a temple dedicated to Artemis, which he
named Aristoboule (of the Best Counsel) implying that he was the one who
gave excellent advice to the Athenians, he provoked his opponents even
more.

In 472 BC he was ostracized. The victorious general of the Persians wars
lived in exile in the region of Magnesia in Asia Minor, as a guest of the
Great King, until the end of his life, without, however, ever turning against
Athens. The restitution of Themistokles’s reputation owes much to the his-
torian Thucydides. His bones were transported to Piraeus at the beginning
of the 4th century BC.
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Aonida

H avBnon twv eddnvik®v néAewv-kpat®dv and tov 70 aidva n.X. onpatodotei
tnv eicodo otnv 1otopia tou noAépou tns pdnayyas twv onditdyv, anotédeopa
afdday®v nou nepidpioav tn O0vapn Twv aploTokpaAT®V @QEPVOVIas
010 NpookAvio tn peocaia tdén twv aypotwv. Autd ta ocwpata onditwv
avunapatdxdnkav otn 60vapn twv Mepadv katd tous Mepaikols nodépous.
01 ondites épepav nondepikh e€dptuon kupiws and xankd, Pdpous nepinou
30 kid@v. NepinduPave €GAivo d6pu pnkous 2.4 éws 3 pétpa pe Grkpa and
pétanfo (aixphn kal caupwthpa), xdnkivo kpdvos pe eowtepikh enévbuon
nou C0yie 2.5 kind, xdAkivo Bwpaka pe Pdpos 15-18 kiAd, Kovid xItdva, Tov
konedv, BAkn kpepaopévn otov @po yia to Eipos, xdnkives nepikvnpides kai
pia peyadn xddkivn aonida pe ecwtepikn enévduon, to «éndovy, diapétpou
nepinou 1 pétpo, tnv onoia ouykpatoloe otov aplotepd Ppaxiova kal tnv
nandun petadfikA taivia (népna§ pe 6xavo) kar avuiaPn oto €0wtePIKO
tou nialciou. H aonida Atav to mio onpavtuké 6ndo tou onditn, kaBms
anotedoloe to péoo unepdanions tns (whs tou idlou kal tou 6inAavol tou
oupnofepioTA.

(s ondites unnpetoloav ol noAites twv TpIOV NpWTwY tdEewv, nou pnopolaav
va e€onniotodv pe d1kA tous 6andvn. Ews tov 50 aidva n tétaptn taén twv
aktnpévwv, ol Bhtes, unnpetoloav ws kwnnidtes otov ot6fo, A ws toEdtes
kal yidoi, efappd ondiopévol otnv &npd.

01 ondites npoxwpoloav 0€ oPIKI6 oxnpatiopd, und tnv npootacia tou
«teixous» aanidwv kabws o1 tofotes éppintav ta PEAn. H vikn kpivotav dtav
n @dndayya, exatoviddes Gvipes o€ PAKOS OE OKI® N MEPICOOTEPES OEIPES
Babos, katopbwve aokamvias diapkh nieon (wBiopd) va ondoel tov avtinano
oxnpatiopd, exkBétovias

tous exBpols o€ Bavdaoipo

kivouvo.
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Shield

From the 7th century BC the emergence of the Greek city-states brings to
the fore a new war tactic: the phalanx of hoplites, upgrading the political
status of the middle class of the peasants. These corps of hoplites clashed
with Persian forces during the Persian wars.

Their military equipment, mostly made of bronze, weighted ca 30kg.

It included a spear 2.4 to 3 m. long with a wooden stem and metal ends,
a bronze helmet with an inner lining that weighed 2.5 kg, a bronze cui-
rass weighing 15-18 kg, a short tunic, a sword in a case hanging on the
shoulder, bronze greaves and a large bronze shield with inner lining, the
“hoplon” (weapon), about 1 m. in diameter, carried by the left arm and hand
by a metal strip and a grip.

The citizens of the first three classes who could be equipped at their own
expense served as hoplites. Until the 5th century the fourth class of cit-
izens who did not own land, the thetai, served as rowers in the Athenian
fleet, or as archers and lightly armed on land.

The hoplites proceeded in a tight formation, under the protection of over-
lapping shields and the coverage of archers. Victory came when the pha-
lanx, hundreds of men in length by eight or more rows in depth, exercising
constant pressure, managed to break the opposite formation, exposing the
enemies to mortal danger.
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Moikifin Ztoa

H MoikiAn Ztod (nepinou 475 n.X.) nou anokandntetal otadiakd Popeia tns
0600 Abpiavol ntav éva and ta onoudaidtepa kthpia tns Apxaias Ayopds.
Eixe 6npdoio xapaktipa kar e§unnpetoloe tis ouvabpoioels twv nofitdv.
Inpavtikétepn Opws Atav n Aeitoupyia tns ws X®POS PVAPNS TV NOAEPIKDOV
Bp1dpPwv tou plBou kai tns i1otopias twv ABnvaiwv. Zoypa@ikoi nivakes
nou tns npooédwoav tov xapaktnpiopd «noikiAny, 6ndadn (wypagiopévn,
ané tous 61donpous Cwypaeous MoAlyvwto, Mikwva kail Méavaivo aneikévilav
oknvés ané tnv Apalovopaxia, tnv Adwaon tns Tpoias kai tn gnyiopévn vikn
eni twv Nepowv otn pdxn tou Mapabava (490 n.X). Ed® extéBnkav apydtepa
kal aonides Inaptiat®dv petagl twv onoiwv kar n acnida tns npoBnkns yia va

Bupidouv tnv vikn twv ABnvainv otn Ieaktnpia to 424 n.X.

IpoéABete 61) 1] Sivoiq Kal €i§ THY OTOXY THY TIOLKIANY: ATIAYTWY YA DUIV TOV KAADY
Epywv T OmopviuaTa €v T &yop& dvikertal. MetapepOeite Twpa pe TH pavTaoia 0og
otnv Ioikidy otod, yiati ekel oY

ayopd Ppiokoval Ta uvypeian OAwy Twv

Aaumpav katopOwudtwy pog.

Awoxivne, Kara Krnopavtog 186

The Stoa Poikile

The Stoa that is being gradually re-

vealed north of Adrianou Street was

one of the most important buildings

of the Agora, erected ca 475 BC. It

served as a public space for social

interaction. But more important

was its function as a place of commemoration of the war triumphs of the
Athenians both mythical and historical. On panels that hung on its walls
giving to the Stoa the name Poikile (painted), the famous painters Polygno-
tos, Mikon, Panainos depicted scenes from the Amazonomachy, the Fall of
Troy and of the illustrious battle of Marathon (490 BC). Here was later hung
the shield exhibited in this case as booty from the Spartans at the battle of
Sphakteria in 424 BC.

Pass on in thought to the Stoa Poikile too -- the memorials of all your great deeds
are set up in the Agora.

Aischines, vs. Ktesiphon 186
N - s R .
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Ondites

110 €0WTePIKG €ikoviletal onAitns va kavel anovdi oe avappévo Pwpd. Me
10 apiotepd xépl kpatd d6pu kal niow tou Ppioketar n aonida. E€wtepika
aneikoviCetal oknvi avaxwpnons nodepiotdv. Tov 50 ai®va pe tnv avagvnon
TV nepaik@v nofépwy, napoépoles napactdoels Atav 161aitepa dnpo@ifeis.
AgpopoUv eite o avaxwpnon €phfwv yia otpatwtiki eknaideuon eite oe
avaxopnon onditdv yia cuppetoxi o€ nédepo: ouvABws aneikoviletal o
véos pe nifpn nofdepikh €€dptuon kar o1 6Go yoveis tou

0€ HIa OIKOyevelakA ouykivntikA otiygn. H pntépa

kpatd olvoxon kal xdver kdnolou €ibos uypd oto

ayyeio nou kpatd o onditns. Ekeivos pe tn oeipd

Tou pixvel pépos tou uypol ndvw oe Bwpd Kal

nivel to unénoino. H tedeth evouvapwve tous

olkoyevelakoUs deapols kal €Bete und tnv

npootacia twv Oedv tous nofepIoTés.

Yuxvh Atav enions n aneikévion natépa

Kal yio0 tn ouyyn tou anoxaipetiopgod,

otov tino tns oOefiwons (aviandayns

Xelpayias).

Hoplites

On the interior, a hoplite is depicted pouring a libation over an altar. With
his left hand he holds a spear. His shield lies behind him. On the exterior, a
departure of warriors is depicted. In the 5th century in the aftermath of the
Persian wars, similar scenes became very popular.

They concern either the departure of young men for military training or the
departure of hoplites for battle. The departing man is usually depicted in full
gear, with both his parents, in an emotional family moment. The mother holds
a wine pitcher and pours some kind of liquid into the vessel held by the hop-
lite. He in turn pours some of the liquid on an altar and drinks the rest. The
ceremony strengthened family ties and placed warriors under the protection
of the gods. Frequent was also the depiction of father and son at the time of
farewell, in the type of dexiosis (handshake exchange).
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AOnvaiko tetpadpaxpo

Ané to 515 n.X. ta apyupd aBnvaikd vopiopata anéktnoav TS ANEIKOVIOEIS
nou Ba ta xapaktnpifouv €ws tnv avactodn tns abnvaikhAs apyuphs
vopiopatokonias tov 1o ar@va n.X.: kepani ABnvdas otov epnpoaBdtuno Kai
koukouBdyia (ynadgf) otov onioBotuno. H ekpetdidevon twv petafieinv
apylUpou oto Aalpio édwaoe tn duvatdtnta otnv ABAva va anokthcel 1oxuph
vopiopatokonia 61€Bvols akuvoPonias. Epnopikd okomipétnta, paliki
napaywyn kabos kai n emdiwn va kataotei to abnvaikd tetpddpaxpo enionpo
vopiopa tns abnvaikAs ouppaxias, odAynoav otn OlatApnon apxaikav
XAPAKTNPIOTIKOV aképn Kal petd ts kataktioels tns kAaoikAs téxvns. Metd
ta NMepoikd wotéoo sppaviCovial 600 kaivotopies: H kepann tns nodiolxou
ABnvas @opd ote@dvi eids yopw and to attikd kpdvos, cipfono tns vikns
evavtiov twv MNepoav. Xtov onioBétuno petad tns yAalkas kal tou kAabiol
efiés eikoviletar pnviokos, niBavis avagopd otn vaupaxia tns adapivas
nou ouvéfn dtav n oednvn Ppiokdtav

otnv tedeutaia tns gdon.

Athenian tetradrachm

From 515 BC the Athenian silver coins took the form that will be kept basi-
cally unchanged until the suspension of the Athenian silver coinage in the
1st century BC: The head of Athena will be depicted on the obverse and the
owl on the reverse. The exploitation of the silver mines in Laurion enabled
Athens to possess a hard coin of international renown. Commercial expedi-
ency, mass production as well as the aspiration to establish the Athenian
tetradrachm as the official currency of the Athenian Leaque, led to the
preservation of archaic features even after the achievements of classical
art. After the Persian wars, however, we notice two innovations: Athena
wears an olive wreath around the helmet, a symbol of the victory against
the Persians. On the reverse between the owl and the olive branch a wan-
ing crescent is depicted, probably a reference to the battle of Salamis that

took place before the new moon.
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Nopiopa pe napaoctacn Oepiotokin o€ tpinpn

Ta xdnkiva vopiopata tns ABAvas tov 20 aidva p.X @épouv ouxva avapopés
otov xpuod ar@va tns néAns. Xtov onicf6tuno tou vopiopatos aneikoviletal
0 Bepiotokiis ndvw o€ tpinpn. Kpatd tpdnaio ato apiotepd xEpl Kal oTEPAVI
oto 6¢e€i. Ltnv ndwpn eikoviletal yAalka, olpfolo A emipdvela tns Oeds
ABnvds. Lipgwva pe tov MNMoltapxo pia ylalka netwvias and 6e€id, kabioe
ota &dptia tou ndoiou tou BepiotokAn eniddovias unép tou tn O1€éveEn pe
tov Inapudtn vatapxo EupuPiddn yia tov téno tns avapérpnons npiv tn
vaupaxia tns Xadapivas. Xtnv npGpvn eikoviletal @idl, pe tn popeh tou
onoiou o pubikés Baoifids tns Lafapivas Kuxpéas epgaviotnke apwyds otn
peydnn olGykpouaon.

H konn éxel oxetioBei pe tn yiopth twv Alavieiwv, katd tn

didpkela tns onoias o1 épnPoi Buaialav atov Tpdnaio Aia,

0T0 Pvnpeio nou éotnoe o Bepiotokdns oto akpwtipio

Kuvéooupa tns Zadapivas. 01 €pnfor AduPavav

katéniv pépos oe kwnniatikols ayaves (duidda

nAoiwv) Npos TIPA TwV NPOWV TNS vaupaxias.

Coin depicting Themistokles on a trireme N

On the Athenian bronze coins of the 2nd century AD we often find refer-
ences to the golden classical era of the city. The reverse of the coin de-
picts Themistokles on a trireme. He holds a trophy in his left hand and a
wreath in his right. On the bow an owl is depicted, symbol or epiphany of
the goddess Athena. According to Plutarch, an owl flew from the right and
sat on the rigging of Themistokles” ship, resolving in his favor the dispute
with the Spartan admiral Evryviades over the place of the confrontation
before the battle of Salamis. On the stern a snake is depicted, the shape
that the mythical king of Salamis Kychreas took to encourage the Greeks
at the great conflict.

The coin has been associated with the festival in honor of the hero Aias,
during which young men sacrificed to Zeus Tropaios, at the monument
erected by Themistokles at Cape Kynosoura in Salamis. Then, the young
men participated in rowing competitions in honor of the heroes of the
batlle.
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Xpuoos bapeikos

0 6apeikds otathpas, xpuad vopiopa tns Mepoikis Autokpatopias, €10AxOn
ané tov autokpdtopa Aapeio A" npos to tédos tou 60u ai®va n.X. OT0
niaiolo tns avadiopydvwons tou nofitikod, gopondoyikol Kal 01KOVOUIKOU
guotipatos twv Axaipevidav. Htav oe xphan péxpi tnv katdktnon tns Mepaias
and tov Afé€avopo kal enpokeito yia éva and ta 1oxupotepa vopiopata tns
enoxns. Ltov eAfnviké k6opo ol dapeikoi avapépovial ws «tofétal» Adyw tns
napdotaons nou épepav otov epunpocBotuno. O dapeikds eixe oxediaotei ws
61€Bvés vopiopa pe okond tis cuvandayés o€ xphpa pe tnv eAdnvikA AGon. H
aneik6vion tou BaoiAid - to€étn kar o xpuads nponaydvoilav tn oTPATIWTIKA
10x0 kal tov apiBnto niolto ws nudmves tns Mepoikhs Autokpatopias.

Gold daric

The daric stater, the gold coin of

the Persian Empire, was introduced by the emperor Darius | at the end of
the 6th century BC in the context of the reorganization of the political, tax
and fiscal system of the Achaemenids. It was in use until the conquest of
Persia by Alexander and was one of the hardest coins of the period. In the
Greek world, the darics are referred to as “archers” due to the image they
bore on the obverse. The daric was designed as an international currency
for use in monetary transactions with the Greek West. The depiction of the
king - archer and the precious material propagated military power and in-
finite wealth as pillars of the Persian Empire.



‘ExBeon opogov. Bopeto dkpo
Upper Stoa. North end

Kepain Népeons

H kepandf anotenei pwpaiké aviiypa®o tou 20u aidva P.X. evos épyou tou
50u ai@va n.X. 0 apxaroddyos . Aeonivns avayvapioe OPOIOTNTES PE TNV
ke@anh tou pappdpivou ayddpatos tns Beds Népeons and tov vad tns otov
PapvoGvta Atuikns, épyo tou yAdntn @®eidia A tou pabnti tou Ayopdkpitou.
Bpalopata ané to npwtétuno puidooovtal oto EOvikd Apxalofoyiké Mouaceio,
otov Papvouvta kair oto Bpetavikdé Mouoeio. LOp@wva pe tnv

napddoaon, ol Mépaes, aiyoupol yia tn vikn tous Katd tnv

ekotpateia tou 490 n.X., €ixav petapépel pappapo anod

tnv Mdpo pe okond tn dnpioupyia tponaiou.

H Atta tous otn pdxn tou Mapabwva BewpnBnke and

tous Eddnves tipwpia tns unéppetpns @idodoias

tous (0Ppis) xar anoddébnke oe Beia napépPfaon.

‘Eto1 ekeivol ki1 6x1 ol Mépoes aflonoinoav tefikd to

pappapo eifotexvavas tnvidla tnv npoownonoinan

tns Oeias Oikns.

Nemesis’ head '

The head is a 2nd century AD copy of an original of the e i
5th century BC. The archaeologist G. Despinis recognized

similarities with the head of the marble statue of the goddess Nemesis from
her Temple in Ramnous, Attica, the work of the sculptor Pheidias or his
student Agorakritos. Only fragments from the original are preserved in the
National Archaeological Museum, in Ramnous, and in the British Museum.
According to tradition, the Persians, confident for their victory during the
campaign of 490 BC, had transported a large piece of marble from Paros in
order to erect a trophy. Their defeat in the battle of Marathon was consid-
ered by the Greeks as a punishment for their arrogance (hubris) and was at-
tributed to divine intervention. Thus, the Greeks rather than the Persians fi-
nally used the marble, creating the very personification of divine judgment.
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